@ IYZ2HT 58 (2026. 4.), 84-103

ISSN 1226-5926 (print), ISSN 2586-2480 (online) ]BTR

~ DOLI: https://doi.org/10.28977/jbtr.2026.4.58.84 JOURNAL OF BIBLICAL

SHAIA] 3]
G342 https://dbpiaone.com/bskorea/index.do TEXTRESEARCH

ob7h 1:5-64hko] ThEt M A

0
0

Ao} A GA ob7} 157kl et s 3 S
o}, o}7} 1:573 Rk “H o () ek & -&AE &
o=z EO] o, &AL 1E <8 W (buty

S = Aol 4171 =

= of7} 1:57¢Hkel| <1 P‘*‘Zﬂ 82} ¥ A o o
UEE=A] A E o 24, ofrt 1:5-6%‘9}011 ek mhekA gk |

o

i

o,

o

o ©
ox T
2 ot

1o o & T

fr 2

3

v

o

=2

f

R
13

bt o
=
to r|r
z
ol |
P,L
rlr
>,\I
Tu,
o
2
:L

ol
o
=X

g Azt

A& AFsuAL T o] 5 3 Eales WA op7F 1S-600 tiE 45

Tall, AT AL A a0 i A A Q] oH & A E Aotk a8
A

2l A st
o}7} 1:574 kel FAY Q1o tHf& Aol 3kl 9] FA o thg 57} o}
=< 2¥E Zoltt. 18|al of7]A 14
ol A= 64d o mmnw o] v
= E_%}ﬂgibﬁ, 0}7} 1:5-62Fako] T3k &7 o)1 A A3 WL Aok
S

* @A kAt St L Wkl 8t -oFS} WALk A daniell 977 @naver.com.



OF7t 1:5-6&8r0f CHot e A/

oN
ox!
ro
(0¢)
ul

02

2. O}7} 1:54HHH9| o =
2.1. OF7} 1:5-62] Z=Af

o}7} 1:5-674 7S] EHlE A S flal A& WA W3 ofm] 1hoto] 413
Eojof & Aol dxHA o 2547 6dS 22 9r gdgo=
B}, SR o A ol « £ A o) oteoh-yreta w3tk
T HALOTS F8A MU E “H 2, &2 87 7-2(black, or alternatively
coal-black)”’ 0.2 A o|3lH, o}7} 1:50 A= At A& A2y FAedste]
“AHAF2E3AY i 15" (swarthy, or alternatively sun-tanned)”2] <]
nd AT AT & H olFT2 Y F FEAE HASANE
AZd=E =, 9714 7F <28l (and) E Y v]S=A], oFUE <13 Y(but)
& o] t=A & tha ZollA AA 8] =2 d Aolt

18] 31 5RO A o1 A4l ol E T RS “AlEgY e <&
29 3 Ao vttt dRHH 0 R AlD 2 HolgtH|oty g BE o] Fo
A 25:13; A} 42:11; 60:7; 3 49:28; A 27:71 5), ‘ol FTHE 2] g] of
ZoA FraAglon, Alge] Aot A A VIS0 E RhEoHY o8
Btk 83 £2 879 AL 2 o|gh ol dBdo= <l
3 &o sl AT a2y I 9 EEE9] Ao v =

>

|

[¢]

o)

2

o AARE ol ThE B olW WA 08 AAEE=A7F =Ac] "t o
of Bredstel Age] Aot 2R 0% BF o] e 4L 4R HTIL
FABE SHAEE ALY E T o F2 o HAE A s A0 ol
& oA % MY PTIT FA}E FAEE UThy Tejrh Be A= A
To) gure o] £ AT, £REY AFL o} BTES A AT
AR o @A DL w, Aol <y} vlE Hou} ofETs-
1) HALOT, 1466.

2) J. C. Exum, Song of Songs, OTL (Louisville: Westminster John Knox Press, 2011; org. ed.

2005), 104

3) EAS 9 34, Tolrty, At o, NICOT (A& FZ 3784} 2018; &34 2001),
12324; ZHE W. A2, Tobrky, 73 E A, ARYATY (HE: BFFZREBAL 2011
YE3d 2005), 65.

4) J. C. Exum, Song of Songs, 104-105; A7, 77173 o} &b &l o}7hA] o]ok7], (A& 7]
SaEAAAR3F], 2019), 91-92; N. C. Lee, Song of songs & Lamentations, Smyth & Helwys
Bible Commentary (Macon: Smyth & Helwys, 2024), 32.

5) dEly BA, fge v A ue 9o 2, rad 94 o, A EGFA (ML bt
,2002), 43; T2 712, F R, 392, Toprk, dl@mloboli 7t H WA o, WBC 454 (A



86 HZAUZAT 58 (2026. 4.), 84-103

e} sshuba o] <l Alge] et sl g £RE | F4vo] HayL of
Tol, 6 F& A% TEE o] T 7] WFolth F43 o] o]
HEFo)] g 2o Bl

684 o1& U7k Fao] Mol M AT-AFBA =) EAR

A gepa Bt 2ol 3 A7) 958 AT AEHR AL oy o] of
7o) A B2 N1 EEQS A7 A7) WEolen TahuA,
“Upe] LEA"S W7h A7) A RATHD ST o714 wHeF pe] =
vo] & iR AR ZEolehd, o Ahe] kA s [%E ol %7k el
o %o @ W o} Belo] girk WY} AAIE] 2 EEUL
A7) A EEUS ERA LY, FAS] 5 o] f7} gl
o|the T B “tpe] RS ool BAR FATE ofn B},
Bastel x50 oL A F AR itk A, U] 259
oA 7o] A ABATE SAAEo] YTk AL FF o) Al
He7)E o ehEE, ofabs gArsl HuAG o2 A9l
Ae YUthn I FHE R 0.2 B Hlolth B4, ‘L] LEYU"S B
Aol 9%, 7I1H Ba, Ao} B2 RE SASe] ATky TUE
oA Asheha uhi] m el A7) Slwit B, Aol 4T 5L
#7h QGThE Rolth, o471 E SR Fakol B A5 o] Qo] melth
£ T5o] o 4] 4L PN E AT, Tl 2T o A A4l

m
o

=)
fLe

2:";

-

v

et
Mo Qoo My o mlo L2

AL whir) A, 927 e @ A= =964 354 Yatn
AR7] wZo|th B Eo] A7} “ibe] T=UL Wt A7) BT
23 S AL 6N o] <A R 2B A BHE (nmony) 7 1 9 2] 54
of 222l Mal7} Yol the AL GASHE RO R B 5 glTh

€ £2E, 2010; YEF 2004), 203; Y. Zakovitch, Das Hohelied, HThNKAT (Freiburg:
Verlag Herder, 2004), 118; 8| A = S. 3|2, Folr} 4,5, 714 F 9, Hjo]A A& T4 A
22 (A€ CLC, 2020; Y& 2005), 90-92; M. Fishbane, Song of Songs, JPS Bible
Commentary (Philadelphia: The Jewish Publication Society, 2015), 34; W. G. E. Watson, Song
of Songs, HCOT (Kampen: Peeters Publishers, 2024), 260-261; A. Berlin, Song of Songs,
Hermeneia (Minneapolis: Fortress Press, 2025), 44.

6) Y. Zakovitch, Das Hohelied, 120. L] 80] E2HE W. A& 1 T5 AJE52 F 9] 3o
o] &5 Agy] wWE ol A BE AR AYE FAY F YT AT EHE W,
A, Tolrhy, 658 Fxstet.

7) Y. Zakovitch, Das Hohelied, 120; ZHE W. #<E, Fo}7},, 65; N. C. Lee, Song of songs &
Lamentations, 35-36; W. G. E. Watson, Song of Songs, 264.

8) ERy FWl 34, To}rty, 125-26; el BAW, T2 U] A v 48] Ay, 44-45; T
74, & R. 392, Tolr), d#wokel 7y, 206; Bl M= S. 32, Tolrk 34, 95-96; M.
Fishbane, Song of Songs, 36; 79, "7} ol&th2 wil: ol7kA] ©o]¢kr];, 93; A. Berlin,
Song of Songs, 47.



Ok 1:5-6d8to CHet 81 AA /| A 87

22. 51 il AEnt of7t 1:58Eke]| B

JJok

o}7} 1:574Rke] “H o vj(mw)y et TSt fFlue) 75u e A A
S oRlY ‘A HHE FHY S/ E BASEATE T3 ;A of A Ll of
T A A1) AL A Aol WakE AolgteE A E EAHOE A7) H
Atk 23 A FARS] 9] SRle] thEk JIFAPE I o 3l e] GAE ol
S0 ® B A A Adstd, kAt Al g 84 ofv| & d&EZ
© 2 ststA . sFATF 204 7] $-¥Ho| “Black Power”, “Black is beautiful”
olgle 15 T3} g7 B9l9] <l@o] AAE I, QlEbH o] Tk THA
o] F7FstHA ofr} 1:574%e] e dis] A7F A7 HATEY 15
“T1Ethbut)’ 2 WYt AL 3219 o288 FAEE sXolgs
HEEo] A 7] Aoty AH EEE 5219 ol5thwS EF3t= “1gl1
(and)’E W3 oF Tt FAo] A7) o]H & sjAlo] HurH o=
b= = 7hHl, 2041 7] FRE dh o] Fof A AR Foll A NRS, The
Revised English Bible (REB, 1989) ©] % Z & “I1g] 1 (and)’2 H Y3}
oh10) -glyete] HAl A8 A g, 5 ol H e AEFS g sty “g
12 HYg A0 E BRATHID o] Y JAFAEY #Ed Athd stk
Aol o}7} 1:578 R Aol Z F3FE& v x| 2L Yo

Jor Lo

_

2.3. O}7} 1:54H819| Bidof| st stXl=29| 745l

oje} 22 A EF Lol A W2 AV 5ANHE S MY o, QIFZ
ol9rE AL SHE AR Bt o]y 52l A g 1T sHE FAEL
549 & ‘U= Ao 28 3l(and) OFERTPE MAT AL FRAIH2
(M. H. Pope)¢} Z (0. Keel)2 521 A21& o]of gt =AH = A|7]35}7]
= 3oh ) o) o], C. Exum)9HE 18] 3 (and)2HE HY & 1% B A9}

9) A. O. Bellis, “I Am Burnt but Beautiful: Translating Song 1:5a”, JBL 140:1 (2021), 91-94.

10) Ibid., 94, 99.

1) olgm], “Td=97d, 7 1Y | — opyf-olatel —, THALEA TS 56 (2025),
195-196.

12) M. H. Pope, Song of Songs, AB (New York; Yale University Press, 1995; org. ed. 1977),
307-318; M. Falk, Love Lyrics From The Bible: A Translation And Literary Study of The Song
of Songs (Sheffield: The Almond Press, 1982), 110; O. Keel, The Song of Songs, CC
(Minneapolis: Fortress, 1994), 47-49; A. Bloch and C. Bloch, The Song of Songs: A New
Translation with an Introduction and Commentary (New York; Random House, 1995), 47,
140; J. C. Exum, Song of Songs, 102-104; N. C. Lee, Song of Songs & Lamentations, 31-35;
W. G. E. Watson, Song of Songs, 260-261.

13) M. H. Pope, Song of Songs, 311-318; O. Keel, The Song of Songs, 47-49.



2
2l
o3

ri

/eI av)
%)

2 %
o
ri :‘EL
£
rO
o
b
2
iy
a i
o

iy

hEW
CHeonw)aL 2
& A 3

A=
[

L=

O

o
2
2

)

5

tx
W
rlr
ml
I
i)
oMt & ¢ K

fg o
f
Md
N

N g
r
(e
-

o

ot e rlo
>

2 3 oy

O O gE rfo AN orr 2 % 1R
o rf
ok
k)
)
q
o
e
0
lo
Lo
N

(3]
BA

olgta 4@t 1ela o] ofele] w0
S ulg Ao o7 Yt

oﬁ%
0 ok

o ro o W K 2

Ir

i

oot
£ 2 oft
8 30
ol S
= 2 M

oy
&
o 1I°

S & HEA1E <718 A(and)y
A H Hol= Ao o & ol 2kl x| A 317]
ul
‘]

o\

g

Z]

Al

=
22(A. O. Bellis)©= #<lo] ¥l o o 24 51 Al8talof A 501
JES 72X JIFAEA Aot A9l e YA FE of7} 1:5730kL
H Hgo] HolAol & HAbo] ofyetal F43ch18) o] A7 dA| oyt
:57gHke] e Q1EH A9 Bt =42 ulide] Ha gt

[u—

3. O}7} 1:5AtHto| o|O| sHAd

TR of7} 1sAbukl = A Q1A A
g ooluy] AAE QF, 3R BAR HH BES BA BRE
gels e Bart ook
31, Ob7F 15412 QMOITO| e BAHS BIYSH=T}?

ob7} 1:5:69) e2lo] <20l o] 2} AR A T
Qe Pk oz Fel'o A 21940 A = ol €] 2.3] o} g1 0.
2 N, FANE A P2 FA 0 AR o5t 3
thi9) 2 EE A6 Lk Felol] tig Bk A FAlsh B

A

o

%

it/ _‘VL
[

&

14) J. C. Exum, Song of Songs, 102-104.

15) EAT FW 3, obrks, 122:26; BeA BAT, 79 ko] 2 vk Q9] S, 4347; T 7}
g, & R. 3}, Folr), dlglu]okoll 7}y, 202-206; Y. Zakovitch, Das Hohelied, 116-20; ZH E.
W. A&, Folrly, 3-65; ElA = S. 3l 2, Fol7t 5245, 89-97; M. Fishbane, Song of Songs, 34-36;
A7, TP ol 22 wilf: o}7FA] o]okr],, 89-93; A. O. Bellis, “I Am Burnt but Beautiful:
Translating Song 1:5a”, 110-111; X1, (3] ol A] A 7kA] Al H = &2 9| AFRFA, o}7}
A A3, A, A vy (LY 0] 5582, 2021), 50-53; A. Berlin, Song of Songs, 41-46.

16) EfAS T 34, Folrty, 123; 7k 74, & R. 3H9-2, Folrk, o glm) ool 7}, 202.

17) EFS FW 34, Folrty, 123; A9, 718 of S0k = #fi: ob7hA] o]ok~]y, 90.

18) A. O. Bellis, “I Am Burnt but Beautiful: Translating Song 1:5a”, 92.

19) R. S. Sadler, Jr., “Can A Cushite Change His Skin? Cushites, “Racial Othering,” and the



Ok 1:5-6d8fo] oot 1 AA /| ZEH 89

Hol] ot & & Ut

T AN A T2, F22R0 (WD, o) 503] o] T, ol 52 ¥
Wb o 2 & DA 1:10; 2 46:9; A 38:5), 73 AFHS(& 28:19;
M68m72m/%wzs%14ﬂ11@)ﬁ@7%4%§ﬁbnzaiwA}
Hoh &, o] &2 T3/ Y A A fANA =2 A& i}
g AP 2 7R, of =]l B]iRl F o]l
R Aol A o] Bl A o], T2l e T X783 E7 & REY 5t
AMEH(R. S. Sadler, Jr)= FHdE0] F2AEF WA HEHIA 1L,
T2RAES JAFTHOE AL FHEE AR BA it F33
o 25 A7) 9-107(EHe] A=), W] 12275 A ] 22 ol =),
el of 13:239] ARERA FZ 2D 1 9)of] T A ol A F2=Rl0] AF
AFIE(F) 38-39; &3} 19:7; ® 36:14; 5 1)< HEICEA, 7RG A]
T A AL E A A A erom, -7} of= ofm| g QI Ad A
AS A Eiohy 22 Yt

=3k 2(N. C. Lee)t “AF(race)’ ol 2h= 7d AA7F EA o] b &
s JgF21 AAEY o]o& F7317] 3l vk 374 ol &=27]
2ol A “ﬂT%$4ﬂm4ﬂﬂﬂ:H4:mﬂfﬁméﬁ%ﬂ
o HAG 2= YEhE 3574 Rk QIFXPE A Jid oy AL E
122 A (o7F EiEs st A s A] ZP ok F4%h23) 11
W7t o 2 A AEH= Blo] = E(D. Biernot), °F$& 2 2~(H. Ausloos)= TA
T 2-2n Ao 29 Q&3 91F 2 (proto-racism)e] A7} A F
I FA A4S AAE A dAo]l SAYE T 5 YA op7} Bl A
= ATH AES EAY - AT A2

rrorr

o
< T

ofs

Hebrew Bible”, Interpreatation 60:4 (2006), 389-390.

20) A. O. Bellis, “I Am Burnt but Beautiful: Translating Song 1:5a”, 94-96.
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<Abstract>
Translation Proposal for Song of Solomon 1:5-6a

Jeong-Heon Kim

(Hansei University)

With the advancement of Black Civil Rights in the latter half of the twentieth
century, the interpretation and translation of Song of Solomon 1:5a became a
matter of debate. Concerning the adjective “black/dark (7=m¥)” in Song of
Solomon 1:5a, it has been argued that translating the conjunction 1 as “but” can
appear to disparage Black skin color. Accordingly, this study examines whether
Song of Solomon 1:5a in fact contains any racist element and, on that basis,
seeks to consider an appropriate translation of Song of Songs 1:5-6a.

For a proper translation of Song of Solomon 1:5-6a, an understanding of the
context and meaning must come first. In verse 5 the woman confidently
compares her beauty to “the tents of Kedar” and “the curtains of Solomon.” In
verse 6, however, she complains that because of her brothers she had to work in
the vineyard and was sunburned. Within this context, scholars who argue that
the conjunction 7 in v. 5a should be translated as “and” generally do so from a
position that emphasizes Black Civil Rights. By contrast, those who argue for
translating it as “but” maintain that the passage has nothing to do with race; as
verse 6 indicates, the woman is simply tanned from the sun.

In this connection, racial discrimination does not appear in the Old Testament;
rather, the Cushites, who were known as Black, are portrayed as being respected.
Moreover, while light skin was preferred at the time, dark skin also seems to
have been valued. Therefore, no racial prejudice appears in v. S5a, and the
woman’s statement that her skin is “dark” seems to mean that she was naturally
born with darker skin than others. In addition, in the Song she is an enterprising
woman who takes the initiative in the relationship and shows great pride in her
beauty. A woman like this would not be intimidated simply because her skin is
somewhat darker than that of others. Thus, it is appropriate to understand the 3 in
1:5a as “and.”

Furthermore, the form NAMMY in v. 6a is a reduplicated form of the root of

Y in v. Sa, and the two words are closely related. For this reason, their
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interrelationship plays an important role in understanding vv. 5-6. Some
scholars regard the two as having similar meanings, but it is more persuasive to
see the reduplicated form DMWY as involving either semantic intensification or
semantic weakening (a diminutive). If semantic weakening is assumed, the
woman would be adopting a defensive or apologetic posture, which conflicts
with the confident stance presupposed above. Therefore, it is more appropriate
here to see semantic intensification. That is, the woman laments that her brothers
made her work in the vineyard, that she was sunburned, and that as a result her
skin “became darker.”

In light of the foregoing interpretations, Song of Solomon 1:5-6a may be

translated as follows:

(52) I am dark and beautiful, O daughters of Jerusalem,

(5b) — like the tents of Kedar, like the curtains of Solomon.

(6a) Even if I look darker than usual, do not stare at me like that.
I have only been tanned by the sun.



